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LEOS JANÁCEK 


KATYA KABANOVA 


The action takes place in the small town of Kalinov, on the banks of the 
Volga. 


Act 1 

Boris Grigoryevich tells his friend Kudryash that he is miserable. Not only is 
he unhappy working for his uncle, the rich merchant Dikoy, but he is in love 
with the unattainable Katya, wife of another merchant, Tikhon Kabanov. 
Katya enters with her husband and his formidable mother, the Kabanicha, 
who scolds her son for loving his wife more than his mother. She warns him 
that Katya will take a lover unless he keeps her on a tighter rein. Katya, too, 
is miserable. She is oppressed by her mother-in-law's tyranny and upset that 
her husband refuses to take her on a business trip he is about to undertake. 
She begs him to command her to remain faithful during his absence. He 
refuses to do what she asks, but does so when his mother orders him to lay 
down those precise instructions. There is a further confrontation between 
mother and son before Tikhon finally leaves. 


Act 2 

Varvara, a ward in the Kabanov household, gives Katya the key to the garden 
where, after much hesitation and filled with foreboding, she agrees to meet 
Boris that evening. Kabanicha entertains her crony Dikoy. He is more than a 
little inebriated and insists on confessing to her matters concerning his 
strange behavioural patterns. 


Kudryash, waiting for Varvara in the garden, is surprised to meet Boris. When 
the women arrive, Kudryash and Varvara run off happily, leaving Boris and 
Katya by themselves. Katya is silent at first, but eventually allows herself to 
declare her love for Boris. They embrace passionately and swear eternal 
fidelity. 


Act 3 

Two weeks later. Tikhon returns and Katya, tormented by remorse, interprets 
the approach of a storm as a warning form Heaven. At the height of the 
storm, she confesses everything to her husband and his mother.Then, after 
bidding farewell to Boris, she throws herself into the Volga. Kabanicha coldly 
accepts the neighbours' condolences as Katya's corpse is laid out on the 
ground. 


“INNOCENCE 


Whether it is read as a political allegory 
of Tsarist Russia or as an histoire intime 
of tragically disabled feeling, Katya 
Kabanova is an opera about the inner 
claims of love. When these claims are 
brutalised by the social conditions 
which at once stimulate and repress 
them, the result is crisis and death. If 
Janácek's opera engages with the larger 
themes of social revolution and change, 
if it is in part an incisive and devastating 
critique of autocracy, the work 
nevertheless attains to greatness because 
of its searing portrait of personal 
distress. 

Max Brod, who translated the libretto 


into German, was firmly committed to a 


political reading of the work, although 
he conceded that Katya's personal 
tragedy lay at its centre. Janácek himself 
was explicit about the inspiration for the 
opera, which derived from his love for 
Kamila Stósslová, an unrequited passion 
which nevertheless sustained him until 
his death in 1928. It is painful and 
poignant to contrast the frequency and 
dedication of his letters to her with the 
laconic brevity and neglect of her 
communications: 'Can't you even say 
tbank you for Katya? he wrote to her 
on 14 March 1922, having sent her the 
score, which he dedicated to her. Her 
disjointed reply, asking him to forgive 


her carelessness (she had misplaced her 


note of acknowledgement), 
apostrophises the distance that lay 
between them. But however deplorable 
her failures in love, Kamila's presence in 
the operas, and especially in Katya 
Kabanova, is unmistakable testimony to 
the primary importance of personal 
feeling which suffused Janácek's musical 
imagination. 

The opera is so richly layered in its 
engagement with feeling, with sexuality, 
with love, and with an atrophied 
condition of social malaise, that one is 
tempted to forget its obligations to the 
play which stands behind Katya 
Kabanova, namely, Alexander 
Nikolayevich Ostrovsky’s The Storm 
(also known as The Thunderstorm ). The 
Storm was first given in Moscow in 
1859: Janacek, a profound Russophile, 
knew Ostrovsky’s works well, but did 


not begin to think seriously about 


adapting this most famous of his plays (it 
attained classic status in pre- 
revolutionary Russia and maintained its 
place in the repertory under the Soviet 
regime) until 1918, when a Czech 
translation of the play was published. 

In preparing his own libretto - Janacek 
drew extensively on the Czech 
translation by Vincenc Cervinka - the 
composer found himself attracted to the 
‘ray of light’ which briefly and tragically 
illuminates the realm of darkness which 
is the world of Ostrovsky’s play. His 
brilliant re-structuring of the Russian 
original brought Ostrovsky’s portrayal of 
the heroine into sharper focus, and it 
increased the headlong movement of 
Katya’s downfall. But in reducing 
Ostrovsky’s drama to its essentials, and 
in the complex essence of the drama, he 
simply left enough imaginative space for 


the music. 
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Perhaps the most skilful features of 
Janácek's libretto are its subtle 
adjustment of character (especially in 
the matter of Katya's softer portrayal in 
the opera and Kabanicha's 
correspondingly more cruel demeanour) 
and its interpolation of set pieces (in the 
main, monologues for Katya) amidst the 
verismo exchanges which dominate the 
text. Janácek also underlines certain 
central pairings in the libretto which 
emphasise the isolation of Boris and 
Katya from everyone else in the drama: 
notably the pairings between Kabanicha 
and Dikoy, between Kabanicha and 
Katya, between Katya and Varvara, 
between Katya and her husband Tichon, 
and between Varvara and Kudryash. The 
device is a simple one, but by aligning 
and re-aligning Katya herself with the 
other characters, her crucial encounters 
with Boris are all the more deeply 
registered. She is the victim in every 
other pairing: the helpless prey of a 
sadistic mother-in-law; the innocent 
accomplice to Varvara's promiscuity and 
above all, perhaps, the misdirected, duty- 
bound spouse to her indecisive and 
fundamentally hopeless husband. Even 
her poetic diction is distinguished by 
registers of feeling and sensibility that 
proclaim her isolation: these compulsive 
disclosures and intimations remove her 
from the dreary heartland of cynical 
compromise which the opera so 
painfully evokes. Her redemptive 
moments of inner contemplation - 


revealed to an uncomprehending Varvara 


- together with the anguished rapture of 
her exchanges with Boris, confirm her 
tragic incompatibility with the dark 
realm of Kalinov. 


The oppressive impotence of Katya's 
world - or rather, the world she is forced 
to inhabit and then to abandon - is the 
primary motivating force which propels 
the action. Its ceremonies are time- 
honoured, humiliating and sadistic. Its 
moments of reprieve are couched in 
dissimulation and vaunted escape from 
the inevitable imprisonments of family 
life. Varvara's espousal of sexual freedom, 
for example, is inspired by the doomed 
foreknowledge of her absolute servitude 
upon marriage.The intrigues which she 
envisions and then enacts are certainly 
promiscuous, but they represent a 
desperate bid for freedom from that 
appalling enslavement which paralyses 
and bewilders Katya herself. Her 
impassioned address to Tichon at the 
end of the first scene of Act One (How 
can she help it?/ First your mother picks 
on her, now you./You insist how much 
you love her,/Yet you stand there doing 
nothing!" is a clear recognition of that 
deadening tyranny which is built-in to 
the family structures that threaten 
everyone in the opera. The only 
alternative to this imprisonment of the 
spirit is deception and deceit. 


For Katya, however, something else is 
required. She cannot fly past the 
ironclad net of her servitude, and the 


humiliating directives which she 
endures at the hands of her mother-in- 
law are there to drive this home. In 
addition, her own painful sense of being 
otherwise before her marriage (faintly 
but unmistakably adumbrated in her 
opening gambit to Varvara: ‘How is it 
people can’t fly?’), prepares the mind for 
catastrophe. It is not merely that her 
sexual self-awareness is increased by the 
ineffectual presence of Tichon in her 
life, or that her gusts of spiritual ecstasy 
before marriage now represent 
themselves to her mind (and her 
astonished interlocutor) as a sensual 
invitation to break the sterile bonds of 
her vow to Tichon. It is that no-one , not 
even Boris, can properly understand her. 
She sometimes speaks, as it were, behind 
sound-proof glass. Her distress is 
comprehended, but not its source. Her 
violent repudiation of Boris, seconds 
after she recognizes him as the love 
which she seeks, intimates the 
impossible condition of her feeling. And 
when, in the third act, she re-encounters 
him and thereby affirms the 
hopelessness of their communion, the 
river beckons. Humiliated past 
endurance, a figure of unrelieved 
contempt and shame amongst the living, 
she can find consolation only in death. 


The jeering savagery of Kabanicha is 
absolute: it represents the same brutal 
dictates that drive Boris to Siberia. So 
much in the opera other than Katya’s 
presence seems to support this reading: 
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the deliberately disturbing juxtaposition 
of Varvara and Kudryash as they make 
love against the fragile ardour of Katya 
and Boris offstage; the obscene 
encounter between Kabanicha and 
Dikoj, with its overtones of sado- 
masochism and drunken abasement; the 
bustling household of women in the first 
act dominated by a matriarchal bully 
whose thirst for subjection ends only 
with Katya’s death; the fruitless 
endeavours of a drunken husband 
whose ineffectual search for his wife is 
barely redeemed by the belated 
condemnation of his mother (a gesture 
which crowns his futile efforts), and, 
above all, the grandiloquent malevolence 
and self-congratulation which inform 
Kabanicha’s final address to the people 


of the town. 


Janacek’s response to this material is of 
course the vital substance of interest: the 
opera not only gives life to Ostrovsky’s 
drama in ways which the original text 
could not countenance, it also 
universalises the tragedy of Katya 
Kabanova so that its public and private 
origins are wholly transcended. Janacek’s 
preoccupations with the rhythms and 
cadences of speech, so carefully 
transmuted in his earlier works by 
means of a technique which radically 
extends the boundaries of naturalism in 
opera, find their most compelling 
articulation in this work. In a 


(right) A real-life ‘Katya’: 
Russian townswoman c.1911 


fundamental sense, Katya Kabanova is a 
vast meditation on the rival claims of 
sung dialogue and orchestral 
commentary: the miraculous admixture 
of these two is what gives the opera its 
expressive power. On one side, we find 
that the range of Janácek's vocal 
resource extends from metrical 
transformations of the natural stresses of 
Czech prose (allied to a lyric- 
declamatory discourse which is newly- 
conceived) to a melodic and tonal 
palette which integrates vocal register, 
harmonic colour and (sometimes folk- 
derived) rhythmic figures into an 
operatic discourse of absolute 
originality. On the other side, the striking 
independence of the orchestral writing 
makes claims of its own: on occasion, 
these claims can seem to contradict the 
visual and verbal communications of the 
text (as in the orchestral material which 
ushers in the Kabanova household in the 
first act, but which yet addresses itself to 
Katya, before she utters a word), and 
more generally, the web of motives, 


themes, and textures which is woven 
through the texture of the score notably 
modifies and informs the exchanges 
conveyed by the text. 


But it is the interdependence of 
orchestral and vocal resources, the 
technique by which they complement 
and counterpoint each other that is of 
supreme interest in this work: Even 
before the opera begins, the overture 
rehearses in brief the compelling 
contradictions of feeling of which the 
drama is made, but it does so by means 
of a transformation of themes, rather 
than by a literal adherence to 
Leitmotives. It is undoubtedly true that 
certain thematic gestures in the overture 
are unmistakable: the so-called ‘fate’ 
theme, for example, or the arresting 
tenderness of the music which is used 
to set Katya’s opening address, but it is 
the transformation of such motives 
whereby they gain association with 
other characters that prefigures a much- 
employed technique in the opera itself. 


Pre-Revolutionary Russian currency 
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It is this technique of transformation and 
association which takes precedence over 
the articulation of memorable ideas 
which occur or recur as the drama 
unfolds. Even Katya herself is 
characterised more typically by a 
specific type of music rather than by an 
unalterable series of motives. And when 
this technique attains a complexity that 
is not literally discernible but hidden, as 
when motives associated with Katya are 
pressed into orchestral service (and 
rhythmically distorted in the process) 
against the harsh, vocal dictates of her 
mother-in-law, we can recognize 
retrospectively that the language of the 
opera, its very discourse, is self- 
generating and transformative, rather 


than naively motivic. 


Patterns of inflection and distortion 
modify not only the vocal writing and 
harmonic colour (most easily 
exemplified, perhaps, in the contrast 
between Katya's narrow intervals and 
the whole-tone harmonies of her 
strident adversary), but also the 
deployment and transformation of 
thematic ideas over a long period of 
time. The orchestral motive associated 
with Katya's first entrance, for example, 
and thereby associated with the essence 
of her personality, is transformed and 
disguised during Boris's narrative in the 
third act, and then finally re-emerges in 
its prime form as the purity of feeling 
between Katya and Boris reasserts itself. 
That this modulation is effected not 


vocally, but orchestrally, is part of the 
interplay between word and motive that 
enriches the level of felt dramatic life in 
the opera.There are even moments 
when whole-tone colourings, explicitly 
associated with Kabanicha, allow her 
presence to infect, as it were, the 
integrity of Katya's music as she moves 


inexorably towards disaster and death. 


In another opera preoccupied by the 
corrosive power of evil, Tbe Turn of tbe 
Screw, the verbal climax of recognition 
is versed in the Governess's shrill 
perception that 'the ceremony of 
innocence is drowned'. She means that 
the natural purity of the two children in 
her care has been destroyed by her 
obsession with the ghost of Peter Quint. 
She also means that this obsession has 
corrupted and infected the little boy, 
Miles, in particular. It is an arresting 
phrase, ‘the ceremony of innocence’, and 
it seems to methat Katya Kabanova 
offers a definitive gloss as to its meaning. 
When Katya drowns in the Volga, her 
ceremony of innocence is at an end. But 
not quite. It requires the sententious evil 
of her mother-in-law to confirm the 
ascendancy of sensual power over 
Katya's gentle truth, even if it is the 
latter which abides and survives in the 


compelling memory of Janácek's opera. 


( Harry Wbite is Professor of Music at 
University College Dublin ) 
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JANÁCEK: 
A LATE STARTER 


Leos Janácek, who claimed that opera lay at 
the heart of his creative life, actually came 
late to the business of writing for the stage. 
He was already in his thirties when he 
composed his first opera Sárka, which was 
written in 1887-88 and revised in 1918-19 
but not produced until 1925: and he was 
fifty when he wrote Jenufa, the work which 
eventually established his international 
reputation. Katya Kabanova, the sixth of 
his nine operas, didn't appear until 1921, 


when the composer was in his late sixties. 


By this time, Janácek had long abandoned 
the style of his earlier, Smetana-influenced, 
number operas. His stage works were now 
noted for the individual way he used music 
to heighten dramatic impact. His distinctive 
compositional style was formed out of an 
amalgam of the characteristics of Moravian 
folk music and the inflexions of its dialects . 
Nature, too, had an input. Janácek had a keen 
ear for the sounds of the countryside and a 
deft facility with musical onomatopoeia. A 
fair example of this can be heard the in 
score of in Katya Kabanova, where the 


underlying pulse of the music serves as a 
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constant reminder of the proximity of the 


might Volga river. 


Janácek, who was one of the most important 
exponents of musical nationalism of the late 
19th- and early 20th century, was born in 
1854 in Hukvaldy in Moravia, which was 
then part of the Austrian Empire. His father 
was a choir master and as a boy he sang in 
the choir of the Augustinian church in Brno. 
After musical studies at the Prague, Leipzig, 
and Vienna conservatories, he founded a 
college of organists at Brno in 1881 which 
he directed until 1920. He directed the 
Czech Philharmonic Orchestra from 1881 to 
1888 and in 1919 became Professor of 
Composition at the Prague Conservatory. His 
early compositions met with little success, 
but he became deeply involved in the study 
and collection of Moravian folk music and 
worked with fellow composer Jan Zdenek 
Bartos on editing, harmonising and 


performing the works collected. 


After Jenufa and Katya Kabanova, Janácek's 
important operas are Tbe Makropulos Case 
(1926), From tbe House of tbe Dead (1930), 
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the two one-act satirical operas Mr. 
Broucek’s Excursion to the Moon and Mr. 
Broucek's Excursion to tbe 15tb Century, 
both performed in Prague in 1920, and the 
comic opera Tbe Cunning Little Vixen 
(1924).AII of his operas are marked by a 
skilled use of music to heighten dramatic 
impact. His choral works also show his 
manner of modelling the writing for voices 
on the inflections of his native language, 
most significantly the Glagolitic Mass 
(1926).The Mass is written in the liturgical 
language, Old Slavonic, but because it uses 
instruments it cannot be performed in the 
Orthodox Church service. His song cycles 
Diary of One Wbo Vanisbed (1917-19) and 


Nursery Rbymes (1925-27)) are also notable. 
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Janácek visited Russia three times and 
developed an interest in Russian language 
and literature. Works arising from this 
interest include the opera Katya Kabanova 
and the orchestral rhapsody Taras Bulba 
(1918). He also wrote a number of 
instrumental chamber works in which, as in 
his vocal works, he manipulates blocks of 
strong harmonies and repetitive melodies 
influenced by the contours of his native folk 
music. His use of elements of folk music and 
his attention to speech inflection mark him 
as a 20th-century counterpart of Mussorgsky. 
Although some influence of the French 
musical Impressionists appears in his later 


works, Janacek’s style remained highly 


individual and original. 
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Sarah Bowern was born in Kent in 1970 and studied theatre set and 
costume design in London. Katya Kabanova marks her debut as 
Costume Designer for Opera Ireland, with which she has worked as 
Costume Supervisor since 1997. Other design credits include Mozart's 
The Marriage of Figaro and Sondheim's Sweeney Todd for Stowe 
Opera; Tbe Crucible for the Young Vic Studio; A Lie of tbe Mind for the 
Bridewell Theatre; and Trafford Tanzy for Barclay's Bank Theatre Trust 
(UK tour). Sarah Bowern's film credits include Costume Designer for 
Like It Is; Saris and Trainers; and Prometheus - all features for Film 
Four. She has also worked for various companies in the UK and Ireland 
asAssistant Designer and Costume Supervisor. 


DEARBHLA COLLINS (reland) Répétiteur 

Dearbhla Collins was born in Dublin and began piano studies at the 
Royal Irish Academy of Music at the age of four. Her musical education 
has been with Dr John O'Conor at the RIAM, with Professor Georg Ebert 
at the Hochschule fur Musik and Darstellende Kunst in Vienna, in Imola 
with Boris Petrushansky and in London with Norma Fisher. Now 
considered one of Ireland's foremost pianists, she won the piano section 
of the 1987 RTE Musician of the Future Competition and represented 
Ireland in the 1988 Eurovision Young Musician Competition in 
Amsterdam. She then went on to win prizes in international 
competitions in Europe and the USA and now performs frequently at 
home and abroad as soloist and chamber musician. In recent years she 
has performed in Japan as pianist of the Irish Piano Trio, in Portugal as 
part of Expo '98 and in St Martin-in-the-Fields , London. Dearbhla Collins 
has worked regularly as répétiteur for Opera Theatre Company. 


CATHAL GARVEY (Ireland) Chorus Master 

Cathal Garvey, whose work as chorus master for Opera Ireland's recent 
production of Boris Godunov was widely acclaimed, began violin and 
piano studies at the age of eight. He continued at the Cork School of 
Music and later read Music at UCC. He then spent two years studying at 
the College of Moscow Conservatory and, upon his return to Ireland, 
completed a Masters Degree in Conducting. He has also attended 
conducting masterclasses with Gerhard Markson and George Hurst.As a 
violinist and singer, Cathal Garvey has performed and toured extensively 
with the National Symphony Orchestra, the National Youth Orchestra, 
the Irish Youth Choir and Madrigal '75.As a conductor he has worked 
with several choirs and orchestras in Cork and from 1997 was Chorus 
Master and Assistant Conductor for Opera South in Cork, working on 
productions of La Bobéme and II trovatore.. Last year he conducted 
Irish Operatic Repertory Company's successful run of Noël Gay's Me 
and My Girl at the Cork Opera House and Dublin's Olympia Theatre. 
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Present 


in association with 


GlaxoWellcome 


Franz Lehar's Viennese Masterpiece 


Artistic Director: 
Vivian Coates 


f 


A 
Starring: 
KATHRYN SMITH ALAN BECK 
as Hanna Glavari as Count Danilo 


EDNESDAY, MAY 10TH, 2000 AT 8.00 P.M. 
Public Bookings opens on the 10th March (01) 475 1572 
with 
THE LYRIC OPERA ORCHESTRA, 
CHORUS AND DANCERS 
(in a semi-staged concert performance) 
Director: Vivian Coates 
Conductor: Aidan Faughey P 4 


Choreographer: Siobhan McQuillan 
Lighting Design: Peter McDonald 


in association with GlaxoWellcome 


CAVALLERIA SUOR 
RUSTICANA ANGELICA 
By: Peitro Mascagni By Giacomo Puccini 

Starring: Starring: 


Tasmin Dives, Khosrow Mahsoori Julia Melinek, Nadine Chery 


SATURDAY, SEPTEMBER 30TH, 2000 


With the Lyric Opera Ochestra and Chorus Pi 


at the F4 


NATIONAL CONCERT HALL, DUBLIN 
Conductor: David Heusel Director: Vivian Coates 


BIOGRAPHIES 
MARTIN HIGGINS Baritone (Ireland) Kuligin 


Born in Dublin, Martin Higgins studied there with Veronica Dunne, in 
Sienna with Carlo Bergonzi and at the National Opera Studio in 
London. He has sung leading roles with Opera Ireland, RTE, 
Castleward Opera, Co-Opera, Welsh National Opera, Scottish Opera, 
Chelsea Opera Group and Opera Europa at Holland Park, Stowe 
Opera, Opera Interludes and Scottish opera-Go-Round and at the 
Cottier and Citizens’ Theatre in Glasgow. His repertoire includes 
Publio in La clemenza di Tito; Malatesta in Don Pasquale; Sid in 
Albert Herring; Guglielmo and Alfonso in Cosi fan tutte, Germont, 
the d'Obigny and Douphol in La traviata; Marcello and Schaunard in 
La Bohème; Silvio in Pagliacci; Bernadino in Benvenuto Cellini; 
Enrico in Lucia di Lammermoor; Figaro and Bartolo in II barbiere di 
Siviglia; Escamillo in Carmen; Robert Harley in Wilson’s A Passionate 
Man; and the title role in Eugene Onegin. He also has wide 
experience of operetta and has sung frequently in recital and 
oratorio. 


JANICE MEYERSON Mezzo-Soprano (USA) Kabanicha 


Janice Meyerson made her debut as Wagner's Brangine with the 
Philadelphia Orchestra under Leonard Bernstein. She has since sung 
with the Deutsche Opera Berlin, the Frankfurt Opera, at the Théatre 
Royal de la Monnaie in Brussels, the Teatro Colon in Buenos Aires, the 
New York City Opera; the Spoleto Festival, the Washington Opera, the 
Houston Grand Opera, L'Opéra de Montreal and the Opera Theater of 
St Louis in such roles as Carmen, Kostelnika in Jenufa, Fricka in Das 
Rheingold and Die Walküre, Amneris in Aida, Santuzza in Cavalleria 
rusticana, Herodias in Salome and Eboli in Don Carlos. Janice 
Meyerson's concert credits include performances with the New York 
Philharmonic, the Boston Symphony, the Philadelphia Orchestra, the 
National Symphony, and at the Marlboro, Aspen and Tanglewood 
festivals under such eminent conductors as Seiji Ozawa, Rafael Kubelik 
and Sir Charles Mackerras. She recently sang the role of Adriano in 
Wagner's Rienzi at London's Queen Elizabeth Hall. 


FIONA MURPHY Mezzo-soprano (Ireland) Glasha 


Dublin-born Fiona Murphy commenced her vocal training with Irene 
Thompson. She graduated from UCD in 1998 with an Honours BA in 
Music and English. Highly successful in competitive singing, she has 
won numerous awards in musical festivals around Ireland. She has a 
busy concert schedule and is a regular soloist at the National Concert 
Hall in Dublin. She was chosen by the Bank of Ireland-sponsored Vocal 
Heritage Society as its first debutante recitalist. While continuing her 
studies with her teacher, Fiona Murphy has taken part in several 
masterclasses, including the inaugural Opera Ireland masterclass under 
Regina Nathan at University College Limerick last summer. She has also 
participated in masterclasses given by Stuart Burrows and Bernadette 
Greevy. She was a member of the Opera Ireland Chorus which 
received high praise for its performance in last December's production 
of Boris Godunov and is delighted to be making her solo debut with 
the company in Katya Kabanova. 
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CHAMPAGNE OF THE SEASON 


BIOGRAPHIES 


PAULA MURRIHY soprano (Ireland) Feklusha 


Paula Murrihy, from Tralee, is currently studying for a B. Mus 
performance degree at the DIT Conservatory of Music and Drama in 
Dublin, where she studies voice with Anne-Marie O'Sullivan and 
répétiteur Mairéad Hurley.A frequent oratorio soloist, her repertoire 
includes Vivaldi’s Gloria, Beethoven's Mass in C, Schubert's Mass in A 
flat, Handel's Messiab and Mozart's Requiem. She also enjoys recital 
work and has recorded for FM3 and Lyric FM. Last August she made 
her operatic debut as Miranda in Cavalli's L'Ormindo on the island of 
Ischia, Naples, where she was one of ten singers selected to participate 
in the Walton Foundation masterclasses. Paula Murrihy has won 
numerous bursaries and is a multiple prize-winner at feiseanna 
throughout the country. Her most notable achievement to date, 
however, was winning the Dame Joan Sutherland award for Most 
Promising Young Singer at the 1999 ESB Veronica Dunne Competition. 
Future plans include Bach's 5t Jobn Passion and the Mozart Requiem 
with the RTÉCO. 


ANTHONY NORTON (UK) Assistant Director 


Anthony Norton studied piano, conducting and voice at Trinity College 
London. He made his debut as a soloist at La Scala in Weber's Oberon, 
followed by numerous appearances in opera houses and festivals 
throughout Europe. Since moving to Dublin he has performed with Opera 
Ireland, Wexford Festival, Co-Opera, Opera Theatre Company, Lyric Opera 
and the National Symphony Orchestra. He has also broadcast on RTÉ and 
Lyric FM. Anthony Norton is Director of the newly-formed Teach Lan 
Theatre Company and also the Drawing Room Opera Company. He teaches 
the advanced vocal studies course at Walton's School of Music with Andrew 
Synnott and is Associate Conductor of the Wexford Sinfonia. 


GERARD O'CONNOR Bass (Ireland) Dikoy 


Gerard O'Connor was the first recipient of the Guinness Bursary at 
the National Opera Studio in London and thereafter he has sung 
with Singapore Lyric Opera, Opera Ireland, Opera Northern Ireland, 
Castleward Opera, Chelsea Opera, Holland Park opera and at the 
Covent Garden and Wexford Festivals in repertoire including Iris, 
Gianni Scbiccbi, Curlew River, A Midsummer Nigbt's Dream, Tbe 
Cunning Little Vixen, Rigoletto and both Rossini's and Paisiello’s H 
barbiere di Siviglia. For Opera Ireland he has sung Colline (La 
Bohème), Pistol (Falstaff), Baron Zeta (Merry Widow), Antonio 
(Figaro), Frank (Fledermaus), the Bonze (Madama Butterfly), Fifth 
Jew (Salome) and Varlaam (Boris Godunov). He created the role of 
St John in the world premiere of James Wilson’s A Passionate Man 
in Dublin and Mamiov in the European premiere of Tchaikovsky’s 
The Enchantress. He has also toured Belgium and Holland as Osmin 
in OTC’s production of Mozart's Zaide. Engagements in 2000 
include King Mark in Tristan und Isolde for Camberwell Pocket 
Opera and Dulcamara in L'elisir d'amore for OTC. 
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June 16th, 19th, 22nd, 24th 


June 17th, 20th, 23rd, 25th 


Anna 
Livia 


Booking now open at the Gaiety Theatre. 


Telephone: (01) 677 1717 
For “Friends” packages call: (01) 661 7549 INTERNATIONAL 


OPERA FESTIVAL 


BIOGRAPHIES 


SOPHIE PONDJICLIS Mezzo-soprano (France) Varvara 


Sophie Pondjicilis, winner of the 27th Toti dal Monte competition in 
Treviso, has sung with some of the world's finest conductors: including 
Chung in Florence and at the Paris Bastille; Muti at La Scala; Baudo at 
the Bastille and in Marseilles; Mund in Las Palmas; Métzmacher in 
Hamburg; and Darlington at the Palais Garnier. She has also sung in 
Stravinsky's Les Noces-under Robertson at the Châtelet and under 
Janowski with the Philharmonic Orchestra of Radio France.A versatile 
artist, Sophie Pondjiclis frequently performs contemporary music; she 
sang the title role in Esther de Carpentras in celebration of the Darius 
Milhaud centennial’ She is also much sought after as a recitalist and 
has. performed at La Scala, the Châtelet, Studio Bastille, the National 
Theatre of Mannheim, the Villa Medici in Rome, and so on. In 1996 she 
recorded Theodore Gouvy's Stabat Mater for the K617 label: Recent 
new roles include Carmen, Ruggiero in Handel's Alcina and Rossini's 
Rosina (for the first time in Italian) at Cosenza. 


JAMES ROBINSON (USA) Director 


James Robinson is pleased to return to Opera Ireland where he 
previously directed the critically acclaimed production of Eugene 
Onegin in 1997. Recently, he has directed Handel's Rinaldo for Sydney 
Opera House and the Melbourne Arts Centre; Norma and Elektra for 
Canadian Opera in Toronto; 77 viaggio. a Rbeims for New York City 
Opera; and Hansel and Gretel in Los Angeles. Additionally, his work has 
been seen at the Santa Fe Opera, the Royal Swedish Opera in 
Stockholm, Minnesota Opera, the Wolf Trap Festival in Washington DC 
and Chicago's Court Theatre: and his production of Turandot has been 
mounted by more than twenty companies in the USA and Canada. 
Upcoming projects include Handel's Radamisto for Opera Theatre of St 
Louis; La Bohème for New York City Opera and Glimmerglass Opera; 
and Norma and the world premiere of Tbe Caribbean Wedding for 
Houston Grand Opera. 


WILLIAM SAETRE Tenor (USA) Kudryash : 
William Saetre, who returns to Opera Ireland following his acclaimed 
Simpleton in Boris Godunov last November, has also sung Dr Caius in 
Falstaff and First Jew in Salome with the company.The Norwegian- 
American tenor studied in San Francisco and New York and made his 
operatic debut as the Witch in Humperdink's Hansel und Gretel. The role 
of Basilio in Le nozze di Figaro brought him to Europe in 1990, where 
he has continued to sing in opera houses in Paris, Vienna and Amsterdam 
amongst others. During 1993/94 he sang both Basilio and Curzio in 
Figaro at the Mozart Festival in Vienna's Schonbrunn Palace. In recent 
seasons he has appeared in Britten's Billy Budd in Houston and Seattle, 
where he also sang Bardolfo and Spoletta, as well as in Dallas, where he 
also sang in Die Zauberflóte. Last year he made debut appearances in 
Frankfurt and Prague. Future venues include New York, Houston, Boston 
and Dallas (Der Narr in Wozzeck). William Saetre presently resides in 
Hamburg, Germany. 
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BIOGRAPHIES 


BRUNO SCHWENGL (Austria) Set Designer 

Bruno Schwengl was educated as a graphic artist and a theatrical set and 
costume designer, He works internationally in. opera and ballet. In 
Ireland he has worked at Wexford Festival (Cherevichki and Das 
Liebesverbot), with Storey Tellers and at Dublin's Gate Theatre, for 
which his designs have included The Picture of Dorian Gray, A Tale of 
Two Cities, Lady Windermere's Fan, Cyrano de Bergerac and As You 
Like It. For Opera Ireland he designed Lucia di Lammermoor, Martha, 
Cosi fan tutte, Macbetb, Eugene Onegin, Tbe Merry Widow and 
Cavalleria rusticana & Pagliacci. 


ADAM SILVERMAN (USA) Lighting Designer 

Adam Silverman’s opera credits include Macbeth, Eugene Onegin,Merry 
Widow, Die Fledermaus and Cav&Pag for Opera Ireland; Giasone 

directed by David Alden at Spoleto Festival, USA; La traviata directed 

by Christopher Alden for New Israeli Opera; Der Rosenkavalier directed 

by Kaegi in Seattle; Faust at Welsh National-Opera; L'etoile at Opera 

Zuid, the Netherlands; // turco in Italia, Boris Godunov, House of the 

Dead and Wozzeck for Long Beach Opera; La colombe for LOpéra 

Francais de New York; JI re pastore and Lucia for Boston Lyric Opera. 
Adam Silverman's theatre credits include Bartholomew Fair for the 
Royal Shakespeare Company; As You Like It for Shakespeare Theatre 
Washington; Lawrence Boswell's production of Beauty and tbe Beast 
and David Lan's 'Tis a Pity Sbe's a Whore at London's Young Vic; A Tale 

of Two Cities and Cyrano de Bergerac directed by Alan Stanford at 

Dublin's Gate Theatre; Elane May and Alan Arkin's Power Plays 

(Promenade, NY) and Cíder House Rules (Atlantic, NY). 


LEO MARIAN VODICKA Tenor (Czech Republic) Boris 

Leo Marian Vodicka was born in Brno where he studied at the Janácek 
Academy of Performing Arts with Josef Valka. Early in his career he | 
sang with opera companies in Ceske Budejovice, Olomouc, Brno and 

Prague as well as making guest appearances in Vienna and other 

European cities. He visited Japan and Taiwan with the company of the 1 
National Opera Prague in 1990, '91 and '92. He has been a freelance 

artist since 1991. In addition to the main Italian lyric and spinto roles, 

he sings the tenor roles of Smetana and Dvorák, being particularly 

renowned for his portrayal of the latter's Dalibor, which he recorded 

for Supraphon in 1995 and sang at Edinburgh Festival (under 

Armstrong and Pountney) in 1998. Coming from Brno, Leo Marian 

Vodicka has specialised in the major tenor roles of Janácek as well as 

the concert piece Tbe Diary of One Wbo Disappeared (including 

London's Barbican in 1993) and the Glagolitic Mass. Other 

composers in his concert repertoire include Bartók, Beethoven, 

Martinu, Reger, Szymanowski and Lloyd Webber. 
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ia. Photograph Derek Speirs 


Dario Volonte in the 1999 production of Siber 


Wexford Festival Opera 2000 


Pyotr Il'yich Tchaikovsky 


Orleanskaya deva 
The Maid of Orléans 
Oct 19, 22, 25, 28, 31 & Nov 3 


Adolphe Adam 

: syz . . 
Si j’étais roi 
If I were king 
Oct 20, 23, 26,29, Nov 1 & 4 


Riccardo Zandonai 


Conchita 


Oct 21, 24, 27,30, Nov 2 & 5 


19 October to 5 November 


Priority Booking Opens: 1 May 
General Booking Opens: 30 May 


To be added to our mailing list, write, phone, 
fax or email us: 


Theatre Royal, Wexford, Ireland 


Festival Office: +353 (0)53 22400 


Box Office: +353 (0)53 22144 
Facsimile: +353 (0)53 24289 
Email: info@wexfordopera.com 


Website: www.wexfordopera.com 


BioGRAPHIES 


VOLKER VOGEL Tenor (Germany) Tikhon 


Born in Karlsruhe, he studied singing in Hanover but broke off in 1975 
to work in direction. In 1977 he went to Hildesheim as assistant, then 
director, singer and actor and has since held singing appointments in 
Dortmund, Freiburg and Vienna (premiere of von Einem's Tulifant in 
1990).A member of Zürich Opera since 1991, he has also appeared in 
Die Zauberflóte at the Bastille; Fidelio in Munich; Zauberflóte and 
Poppea at Salzburg Festival; Melot in at the re-opening of the Munich's 
Prince Regent Theatre in 1996; Falstaff and Rbeingold in Hamburg and 
Spain. He has also sung in Italy, Ireland, the UK and the USA and in 
concert under Solti at La Scala. Other roles include Herod and Shuisky 
(both heard in Dublin) and the Witch in Hänsel und Gretel. In concert 
he has sung with Dohnanyi at Cleveland, London and Salzburg; and in 
Schoenberg's Gurrelieder in Oslo. He will sing Mime in Wagner's Ring 
under Welser-Móst and Wilson in Zürich in 2000-02 and direct Kálmán's 
Die Czardasfürstin in Ulm in April 2002. 


LAURENT WAGNER (France) Conductor 


Laurent Wagner, who conducted Opera Ireland's acclaimed Salome last 
year, was born in Lyon, where he began his musical studies in piano, 
bassoon, harmony and chamber music. In 1982 he joined the 
Kapellmeister class of Professor Osterreicher in Vienna. After several 
year as Kapellmeister at various German opera houses he was 
appointed General Music Director of the Saar State Opera in 
Saarbrücken, where he programmed and performed interesting works 
such as Messian's Turangalila Symphony, Schoenberg's Moses und 
Aron and Berg's Wozzeck and Lulu, as well as his complete orchestral 
works. His main interests are the German symphonic repertoire and 
German and Italian opera. Laurent Wagner has appeared as guest 
conductor in Basel, Graz, Strasbourg, Toulouse, Bordeaux, Tallin, 
Osnabrück, Munich and at the Deutsche Oper in Berlin, as well as in 
Italy, Tokyo, Begin and Sao Paolo. In August 1998 he took up the post of 
Opera Director in St Gallen and he has also conducted this season in 
Verona, Cosenza, Freiburg, Schwerin and Nantes. 


FRANZITA WHELAN Soprano (Ireland) Katya 

Born in Portlaoise, Franzita Whelan studied with Matt Smolenski at the 
RIAM, then on scholarship at London's Royal College of Music and at the 
National Opera Studio, supported by ENO.The recipient of many awards 
and prizes, she is now a Fellow of the Royal College of Music. She has 
recently sung Pamina and Elvira for Welsh National Opera. In concert 
she has performed Verdi's Requiem with Willcocks at the Royal Albert 
Hall, toured in Music for Middlebrows with Proinnsías Ó Duinn and the 
RTÉCO, and created Philip Martin's Music for tbe Millennium at the 
NCH in Dublin. In recital, she has appeared at London's Wigmore Hall, 
the Chester Summer Music Festival and the NCH. Later this season she 
will perform the Countess in Le nozze di Figaro for Garsington Opera, 
sing Songs of tbe Auvergne with the NSOI at the NCH and return to 
Japan for performances of Handel's Messiab and Mendelssohn's Paulus 
in Tokyo. Next season she will tour with Bournmouth Symphony 
Orchestra's Viennese Concert. 
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THE NATIONAL CHAMBER CHOIR 


The National Chamber Choir, which forms the core of Opera lreland's 
Chorus, is one of Irelandis premier chamber music ensembles. The 
Choir gives upwards of 60 live performances annually. Founded in 
1991 it is made up of 17, highly motivated, professional singers. When 
not working as an opera chorus the NCC, working from its base in 
Dublin City University, is employed all year round in both 
entertainment and education, giving concerts and education 
workshops in Dublin and throughout the country. 


SOME FORTHCOMING EVENTS: 


27 & 28 April: Cork International Choral Festival 

The National Chamber Choir will be Choir in Residence at the 
International Choral Festival in Cork where it will premiere works by lan 
Wilson and Micheal O Suilleabhain. 


1 June: The Shaw Room, The National Gallery of Ireland, 6.30 pm 
Composers Under the Influence 

The first concert in the NCC’s summer series in the NGI - this concert 
features composer David Fennessy and composers that have influenced 
his choral writing. 


7-16 June: Italian Tour 
Seven concerts in and around the Italian town of Legnano. 


Information on any of the above from Tel: 01-7045665 
or email: national.chamber.choir@dcu.ie 
web site: www.dcu.ie/chamber/index.html 


The Choir is funded through a most innovative and beneficial contract 
with RTÉ, grant aid from the Arts Council, funding from the Department 
of Education and Science as well as its contract with Opera Ireland, and 
support from sponsors. 


OPERA LEOS JANACEK 


CHORUS KATYA KABANOVA 


SOPRANOS Rosemary Collier, Niamh O’Brien, Sylvia O'Brien, Sandra 
Oman; Mary O'Sullivan, Roisin Toal. 


MEZZO-SOPRANOS Julie Feeney, Sandra Gudgeon, Paula Murrihy, Fiona Murphy, 
Gora Newman, Catherine Skelly. 


TENORS Eamonn Bonner, Tom Cregan, Kevin Ferguson, Warwick 
Harte, John McKeown, Andrew Nangle. 


BASSES Des Capliss, Jeffery Ledwidge, Seamus Ludden, Orlando 
Mason, Lorcan O’Byrne, Manus O’Donnell. 


The core membership of the Opera Ireland Chorus comes 
from the National Chamber Choir 


Scenery constructed by: Theatre Production Services 
Scenic Artists: Liz Murphy, Sabine Dargent 
Costumes: Hilary J Lewis, Charlotte, Tony and Daniel at Angels; 


Treacy and Sean at Cosprop; Joy Gleeson at The Gate; 
MCH Costumes 


Tailoring: Denis Darcy 


Grateful thanks to: Grants Opticians; The Abbey Theatre 


For full information about 
OPERA IRELAND productions, 
see our website: 


www.opera-ireland.ie 


Opera Ireland's e-mail address is: 
info@opera-ireland.ie 


Millennium Season 


^ No EV. e x 
Ny 
i Max Levinson, piano 
olov: Zavod Eie w Iton: Portsmouth Point 
a Kanchelli: Viola Conce to | Bartók: Piano Concerto No. 2 
- Mourned by the Wind Brahms: Symphony No. 4 
Shostakovich: Symphony N um 
| f 4 Max Levinson, piano 
Daniel Raiskin, viola Nicholas Cleobury, conductor j 


Alexander Anissimov, conductor er, 
mov. 4 Ae i 


Ticket Outlets: National Concert Hall, Dublin Tel: 01-475 1572 
Ticket Prices: £14, £11, £8, £5 (& Concessions) 


RTE 


For News of RTÉ Music Concerts, Tel: 01-208 2617 or e-mail: music@rte.ie 


PRINCIPAL CONDUCTOR: Proinnsías Ó Duinn 


1st Violins 


Michael Healy, Leader 


Mircea Petcu 
Pamela Forde 
Sunniva Fitzpatrick 
Eileen Murphy 
Ruth Murphy 
Sebastien Petiet 
Clíodhna Ryan 


2nd Violins 
Elizabeth Leonard 
Paul O’ Hanlon 
Jennifer Cassidy 
Carol Quigley 
Arthur McIver 
Donal Roche 


Violas 
Thomas Kane 
Ruth Mann 
Michelle Lalor 
Elizabeth Dean 


Cellos 

David James 
Annette Cleary 
Hilary O’ Donovan 
Delia Lynch 


Double Basses 
Seamus Doyle 
Martin Walsh 


Flutes 
Elizabeth Petcu 
Deirdre Brady 
Ann Macken 
Aoife Ni Raghaill 
Piccolo 
Deirdre Brady 
Oboes 

Peter Healy 
David Agnew 
Jenny Magee 


Cor Anglais 
David Agnew 


Clarinets 
Michael Seaver 
Jean Duncan 
Ruth Hickey 


Bass Clarinet 
Jean Duncan 


Bassoons 
John Leonard 
Carole Block 


Contra Bassoon 
Rachel Nolan 


Horns 
David Carmody 
Declan McCarthy 


Fearghal O Ceallacháin 


Brian Daly 


Trumpets 
Eoin Daly 
David Martin 
Helen Mackle 


Trombones 
David Weakley 
John Tate 


Bass Trombone 
Patrick Kennedy 


Tuba 

James Kavanagh 
Timpani 

John Fennessy 
Percussion 


Massimo Marraccini 
Tony Kavanagh 


Harp 
Triona Marshall 


Celeste 
Dearbhla Collins 
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ADMINISTRATION 
RTECO 


Executive Producer 
Gareth Hudson 


Orchestra Manager 
Sam Ellis 


Planning Co-ordinator 
Niamh Killeen 


Librarian 
Simon Clyne 


Assistant Librarian 
Francis Hughes 


Orchestral Assistants 
Colm Hanlon 
Daniel McDonnell 


RTE MUSIC DIVISION 


Director of Music 
Niall Doyle 


General Manager, 
Marketing & 
Communications 
Miriam McDonald 


Finance Officer 
Joan O'Reilly 


Acting Concerts Manager 
Gareth Costello 


PR/Promotions Executive 
Sandra Ellis 


Public Relations Officer 
Caroline Mulvey 


FOUNDATION SPONSORS | 
| WV — 
Bank of Ireland GUINNESS 


IRELAND GROUP 


Mrs Margaret S 
McDonnell 
aS, Clancourt 


"s Management E | 


Limited GLEN DIMPLEX 


BUSSEIREANN 


A subsidiary of Córas lompair Éireann o 


| Ġ GREEN Wurttemberger 


PROPERTY Hypo O 


ACCBANK 


National Cold 
vius | MARSH 


D 
3 li 
€w Ulster Bank Brennan Insurances 
BRYAN F. FOX & CO. SIEMENS 
SOLICITORS NIXDORF 
» 4 JoNES LANG 
i mi LIFE (d) ean 
Irish Life pu 


01 679 4622 
1 WI i 


Bank of Ireland Finance 


STATOIL IRELAND 


IRISH 


Dublin Corporation 


PERMANENT 


Accessing the Arts 


Stars of stage on screen. 


International Screen, Ireland's leading provider of quality 
screen printing, is a proud supporter of the arts. 


International Screen Limited, Knockmitten Lane, Dublin 12, Ireland. Tel: 01-456 8524. Fax: 01-456 8526. 


Bannon Norbert Mr 
Bielstein Juergen Mr 
Boland Sylvester P Mr 
Bourke Ted Mr 
Bourke E J Mr 
Bowler Gillian Ms 
Brennan Patrick J Mr 
Burke Adrian Mr 
Burke Patrick Mr 
Byrne Breffni Mr 
Byrne Joyce Mrs 


Cahill Richard Mr 

Caird David N Mr 
Chambers Maeve Mrs 
Citibank 

Cleary Joan E Mrs 

Collins Maurice P Mr 
Conlan Patrick Mr 
Connelly John & Sinead 
Cullagh Thomas Mr 
Cunningham William T Mr 


Daly Marcus Mr 
Deane Fran & Joe 
Deering John Mr 
Deering Paul J Mr 
Diamond Alec Mr 
Dunne Thomas B Mr 
Dunne Tony & Rita 
Dunphy Tom Mr 


Elliott James Mr 
Eustace Peter Prof 


Fagan Patrick & Anne 
Foley Maurice & Maire 


Gallagher Joseph E Mr 
Gilligan P T Mr 

Grace Ken Mr 

Gray Joan Mrs 


Hamell Pat Mr 

Harkin Maura Ms 
Hastings Robert Mr 
Hayes Michael Mr 

Hely Hutchinson Mark Mr 
Heneghan P D Mr & Mrs 
Herbert Daniel N Mr 
Hickey Henry Mr 
Hodkinson Barry Mr 
Houlihan Michael Mr 
Hurley Helena Dr 


Jackson Celia Ms 
Johnson Nuala Ms 
Jones Christopher Mr 


Keane David Mr 
Keenan Dr Marguerite 
Kelly Paul A Mr 

Kenny Edmond A Mr 
Kenny Vivian & Eveleen 


Lass David Mr 
Lennon Declan Mr 
Lepere John Mr 
Linehan T Anthony Mr 
Long Carmel Dr 


Macnamara Mary Ms 
Maguire Louisa & Conor 
McConnell Sheila Mrs 
McCullough Denis Mr 
McGlade Paul Mr 
McGonnigal Patricia Ms 
McGough Joseph Dr 
McGough Nancy Dr 
McGuire William J Mr 
McInerney Doreen Ms 
Meagher Michael & Pauline 
Menton James G Mr 
Moloney Gay Mr 
Mooney Bart Mr 
Mooney R A H Mr 
Murphy Gerard Mr 


41 


New Mary Ms 
Nolan Doreen Dr 


O’Beollain Annraoi 
O’Buachalla Julia Mrs 
O’Byrne Clodagh Ms 
O’Connor Angela Mrs 
O’Donnell John Dr 

O’ Donoghue Donagh Mr 
O'Kelly Dermot J Dr 
O’Mahony G A Mr 
O’Malley Anne Mrs 
O’Malley Sharon Ms 
O’Mara Claudia Ms 
O'Mara-Walsh Eileen Ms 
O'Morain Conall Mr 
O'Reilly Terence Mr 
O'Rourke Frank Mr 
O'Toole Antoniotti Sabrina Ms 


Pate Gordon Mr 
Pierce Dermot Mr 
Pollmeier Ranka Mrs 
Power Mark Mr 
Prendiville Walter Prof 
Price Colette Anne Ms 


Roche Donal M Mr 
Ryan Richie Mr 


Smith Paul G Mr 
Smyth James Mr 
Stevens Bill Mr 
Sutherland Peter Mr 


Tierney Daniel P Mr 
Tucker Syl A Mr 


Victory Donal Mr 


White Therese Dr 


Abbott Frank & Noirín Mr & Mrs 


Ahern Fergus & Marion 
Alexander Karl & Grainne 
Allen Pearse Mr 

Anthony Denise Ms 
Archer Patricia Mrs 


Banks Geraldine Miss 
Banotti Mary M.E.P. Ms 
Barrington Donal Mr Justice 
Barrington Maryrose Mrs 
Barry Delia Ms 
Beamish Finola 

Begley Anita Ms 
Bennett Ann Mrs 
Benson Alan Mr 
Bermingham Pascal & Nuala 
Berns John J. Mr 

Black Maureen Mrs 
Blake John Mr 

Bobbett Julia Ms 
Boland Dan Mr 

Bolger Jackie 

Bonnar Douglas K 
Borza Barbato Mr 
Bourke Maria Ms 
Bourke Richard E Mr 
Bourke Roderick Mr 
Bowman Cyril Mr 
Brady Margaret Lysaght Mrs 
Brady Mary J Miss 
Brady Owen & Yvonne 
Bray Joan Mrs 
Breathnach Jutta Ms 
Breen Rosemary 
Brennan Anne Ms 
Brennan Brian Mr 
Brennan Gabriel Mr 
Brennan John B Mr 
Brennan Stephen Mr 
Britton William J Mr 
Brockie Luke Mr 
Brosnan Dr & Mrs J 
Brosnan Monica Mrs 
Brown Tony Mr 
Browne David Mr 
Browne Vincent & Shirley 
Broxson Alan Mr 
Bruton PD Mr 

Bryce Roisin Ms 
Buckley Emer Dr 
Buckley Joan Mrs 
Burke Bob Mr 

Burnell A W Mr 

Burns M Mrs 

Burns Michael J Mr 
Bustard Aubrey Mr 
Butler Tom Mr 

Byrne Brendan Mr 
Byrne David & Niamh 


Byrne David Mr 
Byrne Dermot Mr 
Byrne Des Mr 

Byrne James Mr 
Byrne John F R Mr 
Byrne John Mr 

Byrne Margaret A Mrs 
Byrne William P 


Caffrey John Mr 

Cafolla Eleanor & Dimitri 
Cahalane Seamus F Dr 
Cahill Harry Mr 

Cahill Mairéad 

Cahillane D. Mr 
Cahillane Dermot Mr 
Caldwell Jennifer Ms 
Callaghan Brendan Dr 
Callanan Fionnbar Mr 
Campbell Audrey Ms 
Cantwell Anne Mrs 
Carey Maura B. Mrs 
Carey Paul & Evelyn Mr & Mrs 
Carney John Mr 

Carney Tom Mr 

Carolan Adrienne Miss 
Carroll Eithne Mrs 
Carroll Mella Miss Justice 
Carthy Alan & Helen 
Casey Francis A Mr 
Cassidy Hilda Ms 
Cassidy James Mr 
Chalker Robert P Mr 
Chapman David L Mr 
Clancy Orla Ms 

Clare Anthony Professor 
Clarke Andrew Mr 
Clarke Margaret & Colm 
Clarkson W J Mr 

Cody Nicholas Mr 
Coffey Mary Mrs 
Coghlan Paul Senator 
Coghlan T M & Mary Dr 
Cohen Irving 

Coleman Angela & George 
Collins Alan Mr 

Collins Caoive Ms 

Collis Peter R.H.A. Mr 
Condon Stephanie Mrs 
Condren Leonard & Mary Drs 
Conlon Raymond G Mr 
Connolly Diana Mrs 
Connolly Mary Mrs 
Connolly SC Patrick Mr 
Conroy Margaret Mrs 
Conway Jim Mr 

Conway John Mr 
Corbett J Miss 

Corboy Alice Dr 
Corcoran Annie Ms 
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Corcoran Breda Miss 
Corcoran Geraldine Ms 
Corr Niall Mr 
Cosgrave Jane Mrs 
Costelloe Patrick M Mr 
Costelloe Paul & Anne 
Cowan John Mr 

Cox Mary Ms 

Coyle Sarah Ms 
Craigen Eric I B Mrs 
Creedon G A Mr 
Cronin Maire Ms 
Crosbie Joan M Mrs 
Crotty Thomas Mr 
Crowley Anthony Dr 
Crowley Sheila Ms 
Cuffe Robert C Mr 
Cullen Charlie Mr 
Cullen Kevin Mr 
Cunneen Brian Mr 
Cunningham E.D. Mr 
Curran Margaret Ms 
Curran Sinead Ms 
Curtin Lavinia Mrs 
Curtis Simon Mr 


Dalrymple Neil Mr 
Dalson Susan 

Daly Angela Ms 
Darling Michael Dr 
Davidson J M E Miss 
Davidson Karen Ms 
De Courcy Anna Ms 
De Paor Padraig Mr 
Deasy Martine Mrs 
Deegan Anne Mrs 
Deegan Leiriao Lucy Ms 
Deevey Bernadette 
Delacy Aisling Ms 
Delany Elizabeth Mrs 
Delany Martin J Mr 
Dempsey Edward J Mr 
Dempsey Kate 
Dempsey Kingsley J Mr 
Dennis H B Mr 
Dervan Anne C Mrs 
Devin Nicky Ms 
Dierckens Beetrand Mr 
Dillon Aidan Mr FCA 
Dodd Eileen Ms 

Dolan Anne E Mrs 
Dolan Eileen Miss 
Dolan Maura Mrs 
Donegan Des Mr 
Donnelly John Mr 
Donohoe Owen Mr 
Donovan Marian Ms 
Dooley Joan Mrs 
Dooley Enda Dr 


Dower Pierce Mr 
Dowling Patrick Mr 
Downes Joseph H. Mr 
Doyle Brian A Mr 
Drumgoole Noel Mr 
Duffy Maura Mrs 
Duffy Thomas J Mr 
Duggan Ann Mrs 
Duggan Iain Rev Fr 
Duggan John Mr 
Dundon Joseph Mr 
Dunleavy Patrick Mr 
Dunne John Mr 
Durkan Joe Mr 


Eagar Barbara Dr 
Earley William Mr 
Egan Monica Ms 
Egan Sylvia Ms 
Egar George E Mr 
Ellis Eilish Mrs 
Esses Clement Mr 
Eustace Kristina Mrs 
Evers W.J. Mr 


Fagan Mary A Miss 
Fanning Sheila Mrs 

Farrell Geraldine Ms 
Farrell Susan Ms 

Fawsitt Carol Mrs 

Feehan Bernadette & Mervyn 
Feighan Frank Mr 

Fennell John Mr 

Fennelly John Mr & Mrs 
Fennelly Maedhbhaine Mrs 
Fielding John F Dr 

Finlay Geoghegan Mary Ms 
Finlay SC William Mr 
Fitzgerald D Ms 

Fitzgerald Nora Ms 
Fitzsimons Arlene Ms 
Flanagan Patrick A Mr 
Flanagan Sean T Mr 
Flanagan William J Mr 
Flegg Jennifer Ms 

Foley Mary Ms 

Foley Michael Dr 

Forde Cyril Mr 

Fox Elizabeth L Dr 

Fox Ian Mr 

Freeman Gavin Mr 
Freeman Jeanne Mrs 

Fuller R G C Dr 

Funge Patrick Mr 


Gaffney Delia Ms 
Gallagher Cormac & Jean 
Gannon Brian Mr 

Garvey Anne Clare Mrs 


Gervais Felix Mr & Mrs 
Giblin May Mrs 

Gibney Mick & Jo 
Gibson John & Patricia 
Gill Eamonn & Aine 
Gilmor Dorothy Ms 
Gilpin George Mr 
Gilsenan Ann Ms 
Gogan Joe Mr 

Goor Magsi Mrs 
Gordon Stephen Mr 
Gormley Philip G Mr 
Graham Sylvia Ms 
Grant Emily Mrs 
Gregory Jennifer Mrs 
Greif Emer Ms 

Grimley Roisin & Sean 
Groarke Patrick J P Mr 
Grogan Brendan & Patricia 


Habersbrunner Eva Ms 
Haden Moira Mrs 
Halford Angela Ms 

Hall Arthur & Grace 
Hamilton Ebba Countess 
Hannon John C Mr 
Hanrahan Dick Mr 
Hanrahan Michael Mr 
Hanratty Bernard & Philomena 
Hanratty Thomas Mr 
Harpur Anthony & Clair 
Harrington Carl Mr 
Hautz John R Mr 

Healy P A Mrs 

Hearne G R Mr 

Heavey Darina Ms 
Hederman O'Brien Miriam Ms 
Hegarty Shauna Dr 
Heneghan Brendan P Mr 
Hennessy John Mr 
Hennessy Maura Ms 
Hensey Michael 

Herbert Fergal K Mr 
Heyne Frieda Ms 
Hickey Declan Mr 
Hickey Denis Mr 
Hickey Pamela Jean Ms 
Higgins Aideen Ms 
Higgins Niall P Mr 
Hillis Noel Mr 

Hobbs Ethel Mrs 

Hogan John & Gay 
Hogan Maire Mrs 
Hogan Michael Mr 
Holly Beverly Ms 
Holmes William Mr 
Honan Deirdre Dr 
Horgan Con Mr 

Hughes Anthony Prof 
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Hughes F J Dr 

Hughes Margaret Dr 
Hughes Maureen Ms 
Hussey Derry & Gemma 
Hutton Kathryn Ms 


Igoe John Mr 
Irvine R. Mr & Mrs 
Istituto Italiano di Cultura 


Jennings Breda Mrs 
Jones Liam Mr 
Joyce Philip Mr 


Kane Doris Mrs 

Kane Joseph & Fiona 
Kane K WS 

Kealy Regina Ms 
Keane Annette & John 
Keane Declan P Mr 
Keane Frank X Mr 
Keane Max Mr 
Kearney Brian Mr 
Keelan Patrick Dr 
Keenan Patrick O’Donnell Mr 
Kehily Sheila Ms 
Kelleher Kevin D Mrs 
Kelly Carol Ms 

Kelly Dermot Mr 
Kelly Eileen Ms 

Kelly Fidelma Ms 
Kelly John P Mr 
Kelly Patricia B Ms 
Kennan Paul Mr 
Kennedy Brendan Mr 
Kennedy Mary J Ms 
Kennedy Susan Ms 
Kenny Assumpta Ms 
Kenny Charles Mr 
Kenny Joan M Ms 
Kenny Noel Mr 
Kenny Noel P Mr 
Kenny Seamus Mr 
Keogh Rhona Mrs 
Kierans Moira Ms 
Killen Desmond M Mr 
Kindlon T I Mr 
Kingston Jerry Mr 
Kinlen Dermot Mr Justice 
Kirwan James & Ita 
Kirwan Rita Dr 


Lavery Eithne Mrs 
Lawlor Gráinne Ms 
Lawson Conor Mr 
Leahy Sarah Ms 
Lemass Maureen Ms 
Lenehan James A Mr 
Linehan Helen& Donal 


Liston Jerry V Mr 
Liston Noreen Ms 
Little Anne Mrs 

Little Tony Mr 

Logan Breda Ms 
Loughnane James Mr 
Loughran Maureen Ms 
Loughrey Jolin Mr & Mrs 
Lucas Kenneth Mr 
Lyes Martin Mr 

Lynch Bill Mr 

Lynch Kate Mrs 

Lynch Kevin Mrs 
Lynders Antoinettes Ms 
Lyons Barry Mr 

Lyons Patrick D Mr 


MacCarthy Joan Dr 
MacConville Brendan Mr 
MacGann Gerard Mr 
MacGowan W A L Prof 
MacGuill James Mr 
MacHale Carmel Ms 
Macken Sheila Ms 
MacMahon Marie Ms 
MacMahon Philip Dr 
MacManus Brian Mr 
Madigan Pamela Ms 
Magee Denis Mr 
Magnier Paul Dr 
Maguire Frank & Mary 
Maguire Joe Mr 

Maher Bryan Mr 

Maher Paul Mr 

Mahony Hubert Mr 
Mallon Terence J Mr 
Malone Michelle 
Malone Yvonne Ms 
Mangan David G Mr 
Margey Hugh & Cora 
Marken Aodhan Fr 
Martin Peter Mr 
McConnell Kerry Ms 
McAlester Eddie Mr 
McAuley Eugene Mr 
McBrinn Catherine Ms 
McCabe Kevin Mr 
McCaffrey Roderick Mr 
McCague Eugene Mr 
McCann Adrienne Ms 
McCartan Padráig Mr 
McCarthy Edel Ms 
McCaw George A Mr 
McClintock Michael Mr 
McCormack James J Mr 
McCullagh Anne Ms 
McDermottroe Eileen Ms 
McDonald, Brendan Mr 
McDowell John L Mr 


McDunphy Nuala 
McEneaney Brendan S Mr 
McEvoy P J Mr 
McGarry John Mr 
McGee Linda Ms 
McGeown Elizabeth Ms 
McGettigan Joseph Mr 
McGonagle Catherine Ms 
McGovern Mary Rose Ms 
McGowan W.A.L. Prof 
McGrane Tony Mr 
McGrath Derek Dr 
McGrath Seamus Mr PC 
McGuinness Kevin Mr 
McHenry Barbara Ms 
McHenry Monica Ms 
McHugh Chris Mr 
McHugh John P Mr 
McIntyre Michael Mr 
McKenna Barbara Ms 
McKenna Donald Mr 
McKenna Edward Mr 
McKenna Elizabeth Ms 
McKenna Justin Mr 
McKenzie Beryl Mrs 
McKeon Sheena Ms 
McKeown Gerry Mr 
McLoughlin Ann J Ms 
McLoughlin R Fr O P 
McLoughlin Yvonne Ms 
McMahon Larry Mr 
McManus Liz Ms TD 
McMullan Lesley Mrs 
McMurry TBH Dr 
McNally Joseph Mr 
McNamara Mr & Mrs G 
McNeice Patrick Mr 
McNestry Sarah Mrs 
McSwiney Deirdre Ms 
McVeigh Eileen 

Meade Kevin Mr 
Meade Philip Mr 
Meagher Terry Ms 
Menzies Don Mr 

Millar James S Mr MICE 
Milofsky Fay Mrs 
Milofsky Frank Mr 
Moloney Michael Mr 
Molony Eve Mrs 
Molony Ronan Mr 
Moorkens Joy Ms 
Moriarty Michael Mr 
Moroney Michael Mr 
Moylan B A Dr 
Mulcahy Margaret Ms 
Mulcair Pamela Mrs 
Muldoon Sean Mr 
Mullins Owen Mr 
Mulloy Ciaran Mr 
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Murphy B J Ms 
Murphy Daniel Mr 
Murphy Dermot Mr 
Murphy Edward Mr 
Murphy Finbarr Mr 
Murphy Justice Francis Mr 
Murphy Maria Ms 
Murphy Mary Mrs 
Murphy Peter Mr 
Murphy Ray Mr 
Murphy Ronan Mr 
Murphy William Mr 
Murray Austin C Mr 
Murray Freida Ms 


Neenan Eileen Mrs 
Neenan William Mr 
Neligan David & Miriam 
Nelson Bill Mr 

Nesbitt Francis J Mr 
Neville Susan Ms 
Nicholson Eamonn Mr 
Nix Ann 

Nolan Anna Ms 

Nolan David P Mr 
Nugent Rosemary M Mrs 


O'Beirne Maeve 

O'Brien F X Dr 

O'Brien Herman Mr & Mrs 
O'Brien J Kenneth Mr 
O'Carroll Adrian Mr 
O'Carroll Gerard Mr 
O'Carroll Noreen Ms 
O'Carroll Thomas P Mr 

Ó Ceocháin Gearóid an tAth 
O'Connell Margaret V Ms 
O'Connor Ann Mrs 
O'Connor Jean 

O'Connor John & Viola 
O'Connor Maire & Michael 
O'Connor Maire Ms 
O'Connor Margaret Ms 
O'Connor Margaret Ms 
O'Connor Nuala Ms 
O'Connor Pat & Joyce 
O'Dalaigh Tony & Margaret 
O'Daly Liam Mr 
O'Donnell Andrew Mr 
O'Donovan Donal Mr 
O'Driscoll Thomas A Mr 
O'Dwyer Edmond Mr 
O'Farrell James Mr 
O'Flynn Desmond Mr 
O'Grady Judy Mrs 
O'Grady Michael & L 
O'Hara Patricia Dr 

O'Hara Rosalind Mrs 
O'Hare Ann mMs 


O'Herlihy Anne Ms 
O'Keeffe Angela Ms 
O'Keeffe Patricia Ms 
O'Leary Barbara Mrs 
O'Loghlainn Ruairi Mr 
O'Loughlin-Kennedy Katherine Ms 
O'Meara Anne Dr 
O'Meara Joan Ms 
O'Neill Ann Ms 
O'Neill Desmond Mr 
O'Neill Finbarr Mr 
O'Neill Joan M Mrs 
O'Neill John D Mr 
O'Raw Brendan Mr 
O'Regan John D Mr 
O'Reillv Eilleen Rev 
O'Reilly James & Fionnuala 
O'Reillv Rosemarv Ms 
O'Riada Padraic Mr 
O'Riordan Eamonn Mr 
O'Riordan Eamonn Mr 
O'Riordan J D Mr BL 
O'Rourke Mona Ms 
O'Rourke Terence Mr 
O'Shea Joanne Ms 
O'Shea Marv-Rose 
O'Shea Moira Ms 
O'Sullivan David J Mr 
O'Sullivan David Mr 
O'Sullivan George & Gemma 
O'Sullivan Kevin J Mr 
O'Sullivan Kevin Mr 
O'Sullivan Máirín Mrs 
O'Sullivan Mary Ms 
Odlum Dorothy Ms 
Oostenort Klaas Mr 


Pasley Patricia Ms 
Passi Maurizio Mr 
Peart Peter Mrs 
Percival Dorothy Ms 
Perry S H Prof 
Phelan Caroline Mrs 
Phelan William J Mr 
Potter D J Mr & Mrs 
Powell Deirdre Ms 
Power Laurence Anthony Mr 
Prendergast Mary Ms 


Quigley Anthony & Margaret 
Quigley Mary Ms 
Quinn Jack Mr 


Reddin Frank Mr 
Redmond Aidan F Mr 
Redmond John Dr 
Redmond Maire Ms 
Regan Brian F Mr 
Reid Fergus Mr 


Reid George Mr 
Reidy Breda Ms 
Reidy Carole Ms 
Reilly Michael Dr 
Rennison H H Mr 
Reynolds Brid Ms 
Reynolds Michael Rev 
Reynolds Terry Mr 
Rice J V Professor 
Roantree Matthew & Rosaleen 
Robins Keara 
Robinson Derek Mr 
Ronayne Finbar Mr 
Rountree John Dr 
Rowan Nessa Ms 
Rowan Paul E Mr 
Ruane James J Dr 
Ryan John Mr 


Schmidt Barbara Ms 
Schnittger Charlotte Mrs 
Scully Angela Ms 
Scully Dermot Mr 
Shanik Gregor Prof 
Shannon Elaine Mrs 
Shannon Lilian Dr 
Shannon William Mr 
Shaw Catherine 

Sheill Mary J. Ms 
Shelly Denis J Mr 
Shelton Rebecca Ms 
Sheridan Gerry A Mr 
Sherry Liam Mr 

Sherry Mark Mr 

Sisk John R Mr 

Skelly O D G Rev 
Smith Brenda Mrs 
Smith Joseph G Mr 
Smolenski Maciej Mr 
Smyth Barbara Ms 
Smyth JW Mr 

Smyth James & Pamela Mr&Mrs 
Smyth Lila Ms 

Smyth Robert Rudd Mr 
Soese Diana Mrs 
Spellman Michael Mr 
Spollen Mary Ms 
Stafford Victor & Mary 
Stanistreet Myles Mr 
Staunton Tom Dr 

Stein Edwin J Mr 
Stephenson Patrick F Mr 
Stones Willie Mr 
Strickland Bob Mr 
Stynes Louise Ms 
Sweeney John J Mr 


Taaffe Peta Ms 
Taylor Mervyn Mr 
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Taylor S C 

Tennyson Geraldine Ms 
Thompson Frank Mr 
Thompson Jacqueline Ms 
Thorn Myles Mr 

Tierney John Mr 

Tierney Martin Mr 
Tierney Mary Mrs 
Tierney Pauline Mrs 
Tietzsch. Tyler Daniel Mr 
Tipton Gillian Mrs 

Tobin Kieran Mr 
Traynor Celine Dr 
Treacy Jane Ms 

Tuomey Laurence J Mr 
Turley John D Mr 

Tynan Inez Ms 

Tynan Michael Mr 
Tyrrell Sheila Ms 


Vella Isabella Ms 
Vogelsang Lorna Ms 
Vourinen Heimo Mr 


Wall Barry J Mr 

Wall William & Ada Mr 
Wallace Colette Ms 
Walls Muriel Ms 
Walsh Aileen Ms 
Walsh Anthony 

Walsh Bernadette Mrs 
Walsh Charles Mr 
Walsh Kevin Mr 
Walsh Martin Mr 
Walsh Maureen Ms 
Walsh Nolie Ms 

Walsh Patricia Ms 
Walsh PC Kevin G 
Walsh Thomas Mr 
Walsh Tony Dr 

Walshe Winifride Ms 
Walton Patrick A Mr 
Ward Dermot & Maeve 
Waring Seamus P Mr 
Warren-Darley Mary Ms 
Wetherhead Noel Mr 
Whately William Dr 
Whelan Barbara Ms 
Wickham Kevin Mr 
Wood Denis Mr 
Woolfe Andrew Dr 
Wright Bernie Mrs 
Wyer Laurence Mr 
Wynne Terri & Dermot 


Young William A Mr 
Younge John P Mr 


DGOS & OPERA IRELAND PRODUCTIONS 1941-2000 


Salvatore Allegra 
Ave Maria 
Il medico suo malgrado 


Michael W Balfe 
The Bohemian Girl 


Ludwig van Beethoven 


Fidelio 1954, 
Vincenzo Bellini 
La sonnambula 1960, 
Norma 1955, 
I puritani 
Benjamin Britten 
Peter Grimes 
Georges Bizet 
Carmen 1941, 
Les pécheurs de 

perles 1964, 


Gustave Charpentier 
Louise 


Francesco Cilea 
Adriana Lecouvreur 


Domenico Cimarosa 
Il matrimonio segreto 


Claude Debussy 
Pelléas et Mélisande 


Léo Delibes 
Lakmé 


Gaetano Donizetti 

Don Pasquale 

L'elisir d'amore 

La favorita 

La figlia del 
reggimento 


Lucia di Lammermoor 1955, 


Friedrich von Flotow 


Martha 1982, 
Umberto Giordano 

Andrea Chénier 1957, 
Fedora 


1967, 


1952, 
1958, 
1942, 


Dates indicate the first and most recent productions. 


1959 
1962 


1943 


1994 


1963 
1989 
1975 


1990 


1989 


1987 


1979 


1980 


1961 


1948 


1993 


1987 
1996 
1982 


1978 


1991 


1992 


1983 
1959 


Christoph W Gluck 
Orfeo ed Euridice 1960, 1986 
Charles Gounod 
Faust 1941, 1995 
Roméo et Juliette 1945 
George F Handel 
Messiah 1942 
Engelbert Humperdinck 
Hansel und Gretel 1943, 1994 
Leos Janácek 
Jenufa 1973 
Katya Kabanova 2000 
Franz Lehár 
The Merry Widow 1997 
Ruggiero Leoncavallo 
Pagliacci 1941, 1998 
Pietro Mascagni 
L'amico Fritz 1952 
Cavalleria rusticana 1941, 1998 
Jules Massenet 
Manon 1952, 1980 
Werther 1967, 1977 
Wolfgang Amadeus Mozart 
Cosi fan tutte 1950, 1993 
Don Giovanni 1943, 1995 
Idomeneo 1956 
Die Entfiihrung aus 

dem Serail 1949, 1964 
Le nozze di Figaro 1942, 1997 
Die Zauberflóte 1990, 1996 
Modest Mussorgsky 
Boris Godunov 1999 
Jacques Offenbach 


Les contes d' Hoffmann 1945, 1998 


Amilcare Ponchielli 


La Gioconda 1944, 1984 
Giacomo Puccini 

La Bohéme 1941, 1996 
Gianni Schicchi 1962 
Madama Butterfly 1942, 1993 
Manon Lescaut 1958, 1991 
Suor Angelica 1962 
Tosca 1941, 1996 
Turandot 1957, 1986 
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Licinio Refice 
Cecilia 

Gioacehino Rossini 
Il barbiere di Siviglia 1942, 1999 


1954 


La Cenerentola 1972, 1995 
L'italiana in Algeri — 1978, 1992 
Camille Saint-Saéns 
Samson et Dalila 1942, 1979 
Bedrich Smetana 
The Bartered Bride — 1953, 1976 
Johann Strauss 
Die Fledermaus 1962, 1998 
Der Zigeunerbaron 1964 
Richard Strauss 
Der Rosenkavalier 1964, 1984 
Salome 1999 
Ambroise Thomas 
Mignon 1966, 1973 
Peter Ilich Tchaikovsky 
Eugene Onegin 1969, 1997 
The Queen of Spades 1972 
Giuseppe Verdi 
Aida 1942, 2000 
Un ballo in maschera 1949, 1992 
Don Carlos 1950, 1985 
Ernani 1965, 1978 
Falstaff 1960, 1998 
La forza del destino — 1951, 1973 
Macbeth 1963, 1997 
Nabucco 1962, 1986 
Otello 1946, 1981 
Rigoletto 1941, 1994 
Simon Boccanegra — 1956, 1974 
La traviata 1941, 1999 
Il trovatore 1941, 1995 
Gerard Victory 
Music Hath Mischief 1968 
Richard Wagner 
Der fliegende 

Hollander 1946, 1964 
Lohengrin 1971, 1983 
Tannhäuser 1943, 1977 
Tristan und Isolde 1953, 1963 
Die Walküre 1956 


Ermanno Wolf-Ferrari 


Il segreto di Susanna 1956 


A GIFT OF OPERA 


Give someone a truly special gift. 
Give them the gift of live opera. 


Opera Ireland Gift Vouchers are available in 
a range of prices from £5 upwards. 


Opera Gift Vouchers are available from 


OPERA IRELAND 
John Player House 
267-288 South Circular Road 
Dublin 8 
Tel: (01) 453 5519 
Fax: (01) 453 5521 
e-mail: info 9 opera-ireland.ie 


For full information about Opera lreland 
productions, pay a visit to our website : 
www.opera-ireland.ie 


THEATRE 


DIRECTORS 
Denis Desmond 
Caroline Downey Desmond 


EXECUTIVE DIRECTOR John Costigan 
ASSISTANT to EXEC.DIRECTOR Rebecca McCauley 
PUBLIC RELATIONS MANAGER Geraldine Kearney 


THEATRE MANAGER Alan McQuillan 
FRONT OF HOUSE MANAGER: Joan Boles 
FINANCIAL ADMINISTRATOR: Suzanne Lawlor 
TECHNICAL MANAGER Vaughn Curtis 
CHIEF STAGE TECHNICIAN Carmel Hayes 
TECHNICIANS Brian Fairbrother 

Cormac Carroll 
STAGE DOOR Michael McElhinney 

James Fitzgerald 
Box Office 


Group Sales Executive: Anne Marie Grant 

Nuala Cooke, Liz Maloney, Clare Malone, Mary Clare 
Donnelly, Edel Gillespie, Erica Flynn, Melíosa Gormley, 
Laura Murray, Des Fleming. 


Front of House Staff: 

Ken Walsh (Chief Usher), Niamh Harrington, Gillian 
McConnell, Yvonne Ussher, Erica Flemming, James 
Muhairwe, Padraig Bryne, Adrian Heaney, Ardondia 
Panagopoulou, Paula Donoghue, Norman Keating, 
Gina Costigan, Esperenza Linares. 


Bars and Retail: 

Colm Dunne (Cellarman-Bars); Carol Partridge, 
Helen McKenna, Jemma McKenna, Philip McGrath, 
Annette Mullen, Robert Fitzsimons, Barry Ward, 
Stephen Kelly, Karen Breun, Ruth O’Regan, Denise 
Phelan, Holly Thomas, Avril Bresil, Melissa Miller, 
Deirdre Kenny, Lisa O'Regan, Fiona Keane, Nora 
Costigan. 


FORTHCOMING EVENTS AT 
THE GAIETY THEATRE 


Mobil Touring Theatre 

presents 

Les Liaisons Dangereuses 

By Christopher Hampton 

Winner of 5 Best Play Awards 

Starring Siobhán Redmond, Clive Wood, Dulcie Gray 
and Sophie Ward. 

25th — 29th April 


Noel Pearson 

presents 

Stephen Rea in Sean O'Casey's 

The Plough and the Stars 

Previews from 4th May, Opens 8th May — 3rd June 2000 


The Anna Livia International Opera Festival 
La Rondine (The Swallow) by Puccini 
Hérodiade by Massenet 

16th — 25th June 


Druid Theatre Company and the Royal Court 
Theatre 

present 

Martin McDonagh's Tony Award-Winning 

The Beauty Queen of Leenane 

Directed by Garry Hynes 

Starring Anna Manahan, Marie Mullen, Peter Gowen and 
Ruaidhrí Conroy. 

From the 17th July for a limited run only. 


Can't sing. 
Cant dance. 
But he sure can go a Long way. 


Bus Eireann 


Internet: http://www .buseireann.ie 
email: info@buseireann.ie Tel:(01) 836 6111 


Your journey made comfortable by a driving position 
forever sealed in the memory of the luxury, leathered seats. Eased by the 
finger-tip control of the air conditioning, electric sliding sun-roof and 
integrated phone on the multi-function steering wheel, and enjoyed through 
the quality of the multi-play CD sounds and an on board computerised 
information display. A journey made safe by the responsive feel of the five 
speed ‘Steptronic’ Automatic Adaptive Transmission System, the secure 
handling of the Automatic Traction Control, ABS, and the silent assurance of 
the driver, passenger and side impact airbags. A journey of effortless, 
driving pleasure embodied in the thirty-two-valved, vee-eight-engined, two 
hundred and eighty six brake-horse-powered, seventy-odd-thousand- 
quids-worth of beautiful, understated class. Today's motoring technology 
ensuring tomorrow's great residual value. 


Arrange a journey in 


Available in various engine sizes: 728i, 735i, 
740i, 750iL from £61,400 to £113,500. THE ULTIMATE DRIVING MACHINE 


Delivery and related charges not included. 


Motor Import Limited, BMW House, J.FK. Drive, Naas Road, Dublin 12. 
Telephone: 01 450 8044. Fax: 01 450 8509. Internet : http://www.bmw.ie 


